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EKO-HAPATHUB U AYTOBUOTPA®TUJA KAO UHCITUPALIUJA
(36upka npuya 3a aeny huaum Mupjane TpudyHoBuh)

CaBpeMeHO AEeTHHCTBO HE3aMUCJIUBO je 6e3 MOOGUJIHOT TesedoHa,
TabJsieTa U CBENPUCYTHUX JUTHTAJTHUX CaZipKaja. Y UCTpakuBambuMa ce
nokxasyje aa fieta y Cp6uju JaHac IpoBo/ie BULIE 0J, CeZlaM CaTH JJHEBHO Ha
VHTEpHeTY, Te CTpy4Ykhalli yIo30paBajy Ja ce Cyo4yaBaMoO Ca eluJeMHjoM
ekpaHusMa. OBy IojaBy NpaTH U KpHU3a YUTAJIa4YKe KyJIType, HapO4HUTO
yo4/bKBa Mehy cpeIlbOLIKOIIIMMA, 0K Ce KOJ| OCHOBAl[a, TI0CEOHO YUeHHKa
MJabux paspefa, joul yBeK TOJMKO He npuMehyje. Ynpkoc
KYJITYPOJIOLIKOM OKpY)Kely, OJAJyKa O ToOMe xohe /i JeTe c10604HO
BpeMe UCHyHaBaTH 3a0aBHUM CaipXKajuMa, Koje HyAd [AUTHTATHA
TEXHOJIOTHja, UJIU UTPOM YKMBO Ca BpLIKaLlMMa, UM YUTAakEM He 3aBUCU
TOJIMKO OJ ZleTeTa KOJIMKO OJ IOPOJUYHOI OKPYXKeHa, HaBUKa U CTaBOBa
pojuTesba. 3aTO je BaXKHO OCBPHYTH Ce M NOKPEHYTU MOHOBO NUTame
HeKaZa NoJpa3yMeBaHOT MOPOJWYHOI YMTama, YUTama WM I[pUyYama
Jeuy npuya ,3a Jaky Hoh".

CpeauHoMm XX Beka MusaH LipHkoBUh je 3amasno 3aHUMJbUB
napaZoKc: HoBa ayJM0-BH3yeJiHa CpPe/CTBa, YMECTO Ja yrace MUHTepec 3a
HITaMIIaHy pey, CTBOpHJIA CY KeD 3a 10:KUBJ/bajeM YMETHUUKOT KOjy MOXe
3aCHUTUTM caMO IuTaMnaHa ped. OBa JujajeKTHdka Be3a u3Mebhy
TEXHOJIOTHje U YUTalkha MOoXKe OUTH aKTyeJIHa U JJaHaC, YKOJIMKO ce Ziedja
KIbIDKEBHOCT MOHYAU el y npaBo BpeMe. LlpHkoBuh je ynosopasao Ha
HY>KHOCT Jia [leuja K'bXKeBHOCT Oy/le cacTaBHM, NpaTehu Aeo ogpacTama
MaJIMlllaHa, KOju O je HeNpMMETHO HaNyCTWIM TeK Ha U3Maky
JeTUIbCTBA, KaJla OyAy CIpeMHHU Jia Tpehy Ha ,BeJIMKY" KIbHKEBHOCT. AKO
y TOM IIpoLecy 3aKaXKy MOPOAULA U IKOJIA, TOCJIeAuLie HUCY CaMO JIMYHO-
pa3sBOjHe, Hero M IIMper, APYIUTBEHOI KapakKTepa, jep CeHeOCeTHO
u3rpabyjy reHepanuje ca ”HGaHTHUIHUM MEHTAJIUTETOM, 6€3 O/JHETOBaHe
eCTeTCKe KyJIType.

O 3Hayajy 4uTama NUIIe Ce U y NeJarolkoj U y KHWXKEBHO-
HAy4HOj JuTepaTypu. UuTameHe CAYKU CaMO ycCBajakby 3Hawa. OHO
pa3Buja MeHTaJIHe NIPoLece, IMPU pa3HOBPCHE H/jleje, jada UHTeJIeKTyalHe
aKTUBHOCTY, yBex0aBa KOHILlEHTpalLHMjy, ybOJaxkaBa CTpec, NOACTUYE
KpeaTMBHOCT U MalIlTy, JONPHUHOCU DPa3BOjy eMIlaTHje M yCaBpIUABamby
KOMYHMKAI[UjCKUX BeIITHHA. PoMaH ]JakoOGCOH je HMCTHUIIA0 Jla YUTarbe
KIbWKEBHUX JieJla  JOIPUHOCKM OTKpUBAaWby pPa3/IMYWTHX je3UYKHX
byHKUMja.MiajuM YMTaoMMa KHWKEBHOCT HYAU jeJMHCTBEHU NPOCTOP
y KOMe MOTY CIIO3HaTH U pa3yMeTH cebe, CBeT U Apyre. YuTaouu nokpehy
npoMeHe jep yuTajyhu ocBajajy cBeT u mpeTBapajy ra y BpeJHOCT. 3aTO je
noTpe6HO a YuTajal, yIOCJH CBe CBOje CIOCOGHOCTH.
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[IopoAMYHO YHTaKE — YUTake HarJac, 3ajeJHUYKO, HHTEPAKTUBHO

je BeoMa BaXHO jep MOACTHYE pa3BOj roBOpa U je3uKa, JIOTUYKOT U
KPUTUYKOI MUIL/bEHa, CTBapaJjaliTBa M CTULAKE KOMYHHKALUjCKUX
BEIITHHA, 2 JONPUHOCH U 60J/bUM LIKOJCKUM MOCTUTHYhHMa, HeroBamwy
ocehaja cUrypHOCTH ¥ NpUBpPKeHOCTH. KOJIMKO je 3al10CTaB/beHO YUTakbe
6ajku mpeJ, ciaBame U NpUYambe NprUya Y CBAaKOJHEBHOM XXUBOTY Jelle,
TEIIKO je UCTPAXKUTHU U Aohu J1o noysaaHux pe3yuaraTa. [IpeTnocrassba ce
Jla MHOTe OPOJIUIE JaHAC HEMAjy BpeMeHa 3a TaKO BaXKHY aKTUBHOCT. Y
HaBeJleHOM KOHTeKCTyckpeheMo mnaxmwy Ha Mpo3y, HaMeeHy
NpBEeHCTBeHO Jeld, MupjaHe TpudyHoBUh Koja mopej; 3aHUMJ/bHUBOT
CBeTa JETUHCTBA U OPOjHUX eCTETCKUX KBaJIUTETa, mojceha Ha 3Hayaj
YHTama ca NeJjarollKor acneKTa.

Mupjana TpudyHnoBuh us KpyuieBia o6jaBuja jesiBe 36MpKe npuya
3a jgeny: HuHuHe npuue 3a saaky Hoh (2020) u huaum (2024). ['eHe3a oBUX
30UPKM pPEYUTO CBEJOYM O KHUBOj BE3aHOCTH ayTOPKUHE Ipo3e 3a
KOHKpeTaH »KMBOTHU KOHTEKCT: IpUYe Cy HacTajle y pasroBopy ca ABeMa
CUHOBUIIAMA Y TPEHYTKY KaJja Cy ce eBOjuHlle CyoyaBase ca HeU3J1e4luBOM
6osienthy cBora ona. AyTopka UX je npuyasa Aa 6 Jeld yJa/buia CTpax,
OCMMCJINJIa CBAaKOJJHEBULY U CauyBaJia AeTHHCTBO O] TepeTa HEMUHOBHOT.
KacHuje, feBojunlie cy noxesese Jja npu4e nojeJe ca Apyrom genom.Tako
je 601 10610 06JIHK, a IMYHA UCIIOBECT I0CTa/Ia YMETHOCT.

Y Toj KUBOTBOpPHO] ¢yHKUMjU mpo3e MupjaHe TpudyHoBuh
npeno3HajeMo AHJpuheBO cxBaTawme CMHUCJA INIpUYe, Tj. 3ajaTKa CBake
npo3e M YMETHOCTH ,CaBJaJlaTU W MPEMOCTUTU: HepeJ, CMPT U
HecMHCcao“, MPYKUTH Haly U Bepy ,,C OHe cTpaHe" TparuyHor. AHpuh je y
CBOM CTBapaJallTBy ,I0Mepao CaJallllboCT Y NPOILLJIOCT", Hala3ehH y Toj
NpPOILIJIOCTH YBPCTO TJIe 32 TyMauekwe /bYCKUX cyA6rHa. UcTu mocTynak
BUJJbUB je y 306upuu Husaum: ayTopKa J[AeTUHCTBO Koje MpoJiasu
npeTBapa y TEKCT, y IpU4y, Aajyhu My THMe TPajHOCT U CMHCAO0 AajIeKo
¥3BaH JIMYHOT. [Ipuye Tako MOCTajy U CBeJAOYAHCTBO O BpPeMEHY, U JIeK
OpOTUB 3ab60paBa, U MO3UB Ha pa3roBop Mehy reHepauujama. Bpenno je
OpUMETUTU Ja ayTOpKa HUje KHHKEBHU KPUTHYAP HUTU aKaJeMCKU
0obpa3oBaHa TeopeTHYapKa Jedje JIUTepaType — OHA je HACTaBHUIA,
MajKa, TeTKa, Jo06ap Ho3HaBajal, Jelle. YNpaBo Ta MO3UIHja ToBopa
,A3HYTpa“ YMHU HEeHy NPO3y ayTeHTHUYHOM, TOIJIOM U HeNOCPeJHOM.
[Ipo3Hu cBeT Kusiuma HUje KOHCTPYHCaH IpeMa llieMaMa »aHpa, Hero
v3pacTa U3 KUBor namMhemwa M UCKycTBa. To ra YMHU GJMCKUM YUTAOLY
6e3 063upa Ha y3pacT.

36upka THuaum o6yxBaTa ceJlaM KpaTKUX Mpuya: ,Magam*,
JlyToBawe jeaHe 4apamne, ,Ilyuke“, ,husumoBa npuya“, ,LpHH"
»~dapo6Ha sonTta“ u ,llykena“. ApxaudHu U CHMOOJIMYHO oipeh)eH HACJIOB,
carjie[laH y KOHTEKCTy BpeMeHa y KoMe JieJI0 HacTaje, Cyrepuile jacHy
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ayTOPCKy WHTEHLM]y: NMpHYaMa O JOEeTHHCTBY Yy HeCTajalby TO MCTO

JleTUIbCTBO Tpeba 3alaMTUTH, cauyBaTH U, 0 MOT'YNCTBY, MHTErpyucaTH y
caBpeMeHe Ipoliece OJpacTakba, BacllUTaBala, NOoJydaBama U Urpe.
Yopkoc pas/suMkaMa, ayTopka y Ipu4yaMa CHaja cTapo U HOBO Y
HepacKUAUBY XapMOHHU]Y.

[Ipes ynTaonuMa je CBET He TAKO JAABHOT JIeTUHCTBA, NIPOBEAEHOT
y HermocpegHOM MOPOJAUYHOM JAPYKEHY, Y IPUPOJH, Y ABOPULITHUMA U HA
packpcHHULaMa NyHUM Jele. HKy ce cinke Ayro oueKMBaHUX pacIycTa
IpOBeJeHUX KOJ, pobaka Ha cesy, HUCIyHeHUX [JOrOJOBIITHHAMAa,
MalITOBUTUM Bparo/idjama, CMeXoM, UTPOM, >Ke/bOM [Jla JJaHU paclycTa
HITO JyXKe TPajy - Ma Xa/bemhbeM KaJja Cce 3aBplile U JleTa/bHUM IJITaHOBUMA
3a caegehu. TuMe je MOCTUTHYT BHUIIECTPYKO NO3UTUBHU edekart:
oZipaciuMa ce oOcBexaBameM cehawa CaZalllbocT 60ju  BeApUM
TOHOBHMMA, a Jelu Ce OTKpUBA IOCTOjale JApyrauujer, 6oraTujer u
TOILJIMjer CBeTa.

Y TemarTckoj CTpyKTypu AOMUHHpAjy ABe paBHU. [IpBa je omHOC
JleTeTa U XKUBOTHUHA WM KyhHUX JbyOUMalla, y KOMe JleTe HY»KHO Mopa
Jla ollpaB/a CBOjY HAKJIOHOCT IpeJ, CBeTOM oJpacux. [pyra je moh gedje
MallTe Ja OXWUBHU NpeaMeTe U MpPO3anyHy CBAKOJHEBHULY NPETBOPHU Y
6ajKOBUTH NMPOCTOP. XPOHOTON MpHYa je jeIUHCTBEH: TO je MOPOJUYHHU
JloM, Kyha Wiy JABOPUILTE, ca jaCHO OLPTAaHOM aTMocepoM TOIIMHE U
6e36eaHOCTH. [J1aBHU jyHalM cy Jella OKpy»KeHa YJlaHOBHMa yKe U Lupe
nopoJuIe - poAuTe/bMMa, 6akaMa, TeTKaMa, 6pahoM u fpyrapuma - a y
NPHUIIOBEJHOM TKHUBY BaXKHY YJIOTY UMAjy U }KUBOTUIbE U IIPEMETH.

Y UHUIYjaJIHOM JeJly CBaKe IpUye IMPENU3HO je YCIOCTaB/beH
XPOHOTON U MpeACTaB/beH IJIaBHU jyHakK. Taj jyHak BpJsio 6p30 mpesasu y
akuujy: 60pu ce 3a ctaTyc KyhHor Jby6uMIa y opoAuLLy, 3a IpaBo Ha UIpY,
3a CBOje MeCTO Yy 3ajeJHULIY, WK HAlPOCTO UCTPaXKYje CBeT HacTojehu Ja ra
o6oraTd CONCTBEHOM MalUTOM. Manu jyHauu Huiuma HeMajy 0306UJ/bHUX
NPOTUBHMKA; IPEN03Hajy ce 6J1ary, a MOHeKa/, U KOHCTPYKTUBHU CYKOOHU ca
CTaBOBMMA U OJJIyKaMa ojpacjux. HacympoT fenu cToju cBeT oJpaciux,
IyH pa3yMeBama U Jby6aBH, alu CHab/ieBeH U APYyTrayujuUM Mepuauma — na
Jpace He Moxe 6UTH KyhHU Jbyb6uMal” (cMaTpajy oZpacu), aju He Mopa
OUTH HH >XKPTBA TPAAMIMOHAJHUX oOHUYaja (cMaTpajy aeuna). bam y Tom
HamnoHy - u3Meby JeTumwe Ke/be U OJipacjie CTBapHOCTH - paba ce
Hapauuja 6orata XyMopoM, TOIJIMHOM U MyApouihy.

Jynauu huauma cy Maau, Xxpabpu, MalITOBUTH, paZ03Halu 60pLH,
KOjU CTPIJbHUBO 4YeKajy OCTBapelme CBOjUX CHOBAa U Kesba. HbuxoBu
6e3a3/ieHH Jedju HeCTaLLIYLH jecy 3alpaBo Tparamka OBUX Majvx 6uha
3a JIeOTOM, KOjOoM >KeJie la oboraTte CBaku TpPeHyTaK ofpacTama. Ja 6u
UM ce XeJbe OCTBapuje, OHU aKTHBUpAjy MaUITy, IpaBe CTpaTeruje,
OpTaHuU3yjy ce, pa3MUIL/bajy, 6PUHY U He oycTajy. OBa mIpo3a oCcBeT/baBa
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MO3UTHBHE yJIOTe KJbYYHHUX PUrypa y 0/ipacTamy Jele — POAUTe/ba, 6aKa,

TeTKHY, Apyro.a, 6pahe, cecTapa — ¥ y TOM CMUCJIy TEKCTOBU NIpeACTaB/bajy
LITHUBO KOjUM Ce MOACTUYE Pa3B0Oj eMOLMOHA/THE HHTeJUTeHIYje.

WnycTpaTuBaH mpUMep OBe CTPYKType npyxa npuda ,IlyToBamwe
jenHe yaparne“, yuja je ryiiaBHa jyHakumba Masa lllapena JleBa metadopa
HeCTPIJbMBOT JeTeTa Koje »Kypu JAa ojpacte. OHa »xesu Ja usabe us
,MOHOTOHUje 3ab0paB/beHUX 4Yapamna“, Jja ymno3Ha CBeT U Ja MOBPATH
cMHcao. ABaHTypa Ha Kojy 1noJsiasu, MehyTuMm, nocraje nyT HeoueKUBaHUX
casHamwa: ,CBeT je jefHO JIeo ajJu W ONMACHO MEeCTO 3a jelHy 4dapamny.
Jlo6po je 3HaTH nyT Ao kyhe“. Y Toj puHanHOj moeHTH, Kpo3 MeTadopy
MyTOBama yaparne, ayTopka JoyapaBa BpeJHOCTH [,0Ma, IPUNAJHOCTHU U
CUTYPHOCTU — YHUBep3aJlHe TeMe Ba)KHe KOJIMKO 3a Jielly, TOJHUKO U 3a
oapacsie yuTtaoue. CUM60JMKa NyTOBakha U NOBpPAaTKa YMHU OBy NpUYY
noce6HO IOJECHOM 3a pasroBOp pOAUTE/hA U Jlelle O OJApacTamy,
CaMOCTAJIHOCTH U OBEpEY.

Yutawe cTpaHuua fuguma npejcTaB/ba CyCpeT ca HU3BOPHUM,
He3araheHUM, MaTepmHUM je3MKOM. Je3MK OBe Mpo3e je NpUjeMYuB,
ckJaaH, oboraheH mMetadopama, nepcoHuduUKaljama, nopehemwuma u
cuMboauMa. /loMMHHUpa Hapauuja ca »KMBUM JHWjaJIOLIKUM Je0HHIaMa,
KOje NMPUYU JAajy APaMCKy HeNoCpeJHOCT. YIpPaBO TO YHWHHU OBY NPO3Y
noce6GHO MOT0JAHOM 3a YMTAHbe HarJac: pedeHulle TeKy NPUPOJHO, JAKO
ce OJCBMpAjy rJjlacoM, a Aujajo3d NMO3MBAjy Ha MOJpakaBakbe U UTpY
yJora. ¥ Toj 0COGUHH JIEXU U NeAarouka BpeJHOCT TEKCTOBA: JleTe Koje
CIyua WM YUTACaMOCTATHO NPUPOJHO YJIa3U Y CBET NpUUe, IoApakaBa
jyHaKe, 3aMHUIL/bA, TUTA.

BaxxHa BpeHOCT 36UpKe je U eKo-HapaTUBHA JUMeH3Uja: IpUpOoAa,
’KUBOTHIbE, NpeJAMETH M3 INPOLLIOCTH HUCY NyKa JeKopaluja, Hero
aKTUBHM YYECHUIIM Y CBeTY mpuya. AuiumM, yaparna, npace, nac - CBM OHU
HOCe CONCTBEHY ,UCTOPUjY"“ U MM03UBAjy Aedjer UUTaoLa Aa CBeT carJjeja
M3 HeouyeKHBaHe nepcrnekTuBe. THMe ce Heryje eKOJIOIIKa CBECT U
OCETJbUBOCT 32 OHO HEINpOoJIa3HO U 3aHeMapeHo Y CBakogHeBULIU. OBaKBO
CTPYKTypUpame HapaTHBa J03BOJ/baBa Pa3roBOp O TeMaMa Koje Jela
VHaye TellKo Bep6asU3yjy: 0 NPUNAAHOCTH, O OATOBOPHOCTH, O CTPaxy
0/] TyOUTKa.

[lowiTo cafgp:XkMHA KOHKPETHOT Jejia MHOACTHYE KpPeaTHUBHOCT
Jledjer iyxa U pa3BUja KoJ, JeTeTa CMUCAO 3a JIENo, jep NOACTHYe Ba/baHe
HaBUKe — HeJIBOCMHCJ/IEHA je ONPaBAaHOCT yTUJIUTAPHOCTH OBUX MpHYa.
KmkeBHO Jies1o0 Mojieslyje YKyC MaJjIor YUTaola, olJieMeyje My AyuLy,
pa3BUja CIOCOGHOCT pacyhuBama U eCTETCKOT BpeAHOBama. OBa 36UpKa
TO NOTBpPhyje: mpHuye uMajy cpehHM 3aBplleTaK ca HarJaleHOM IOEHTOM,
6e3 npeTeH3dje Ha AUPEKTHY MOYKY — MYJAPOCT ce He MPOIMOBeJa, HEro
npoussiazu u3 cutyauuje. [IpenusHo Jo3upame XymMopa, eMHaTuje u
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neJIarolKor noATeKcTa noTephyje a Mupjana TpudyHoBuh 106po no3Haje

NPUPOAY Jievjer YMTaola U BeLITHHY IPUIOBeJama 3a Jely. 36MpKa Tako
OCTBapyje TPOCTPYKY PYHKLU]jy: 3a6aB/ba, TI0Oy4aBa U XyMaHU3yje.

[Topep Tora, BaxHO je uctahu Jja oBa 36MpKa MOKe OUTH YUTAHA Ha
PasJUYUTHM y3pacTUMa U Y pa3JMYUTHM KOHTEKCTHMA: MOXe je YUTaTU
JleTe Koje je TeK caBJaJlajJio 4yuTame, ajJd U OJApPACAU UYMUTajdal ca
JlelleHHjaMa YUTaJauyKor HCKycTBa. Ta BepTHKaja pelenuuje YUHU
Ruaum U3y3eTHO BPeHUM MOPOJUYHUM IITHBOM — TEKCTOM Ha KOMeE Ce
MOe IpaJjUTH 3ajeJHUYKO YUTa/JauKo UCKYCTBO pOAUTEsba U Jielle, ca
CBUM OHHUM BpE€JHOCTHMMAa KOje OHO HOCHU: MOBepemeM, [AHUja/ioToM,
3ajeIHUYKOM MaLITOM.

HacnoB 36upke HMa CBOjy CHMOOJIMKY.Y CpPICKOj HapoOJHO]
TpagulMju hujauM je uMao BUIIECTPYKY OQYHKIMjy: CAyKHO je 3a
NOKpUBake y XJIaJIHUM JJAHUMa, YKpallaBao je 3uJj0Be U M0JI0Be, 61O J1e0
HEeBECTUHUX /1apOBa, OIJIefaJI0 CIIPETHOCTH, KPeaTUBHOCTU U BpeJHOhe
nomahuue. buo je u craTycHU cMM60J1 ra3fialikyux AoMoBa. [lo3uBajyhu ce Ha
OBY BUIIE3HAYHY PEMETHOCT, HAC/IOB 30UpKe GYHKLMOHUILE HCTOBPEMEHO
Ka0 3HaK IPOJIa3HOCTH U TPajHOCTH, 3a60paBa U namhewa. AuuMm je TkaH
60jaMa, ImapaMa, HUTUMa — 6Galll Kao U nprya. AyTOpKa, MONYT BeLITe TKaJbe,
HUTH YCIIOMEHA Y MalITe IJIETe Y HepacKUAUBY LieJINHY.

Aunum catkan npudama Rusuma Bpaha yuTaoua y AETHUHCTBO
KOje je HecTaJlo, a/y He U uiryesso. OH BoAY Kpo3 JlaBUpHUHTe cehamba,
6yM MUpUCe, OKMBJbaBa b0je, 03ByyaBa IJlacoBe U TUMe nozceha fa je
MeMOpHja IeTUCTBA BaXkaH pecypc 3pesiocTi. CaMo Tako U3JprKaBa ce
TepeT oJpacTama U caspeBama. Kajja /by/icka MUCA0 UMa LIMPUHY Jedje
MHUCaY, 6e3 mpegpacyla, 6e3 cTpaxoBa, 6e3 NeCHMUCTHYKUX BU3Hja,
JIaKllle Ce HOCH CaB HeXXeJbeHU a HAMETHYTH KUBOTHU TepeT. Pediekcuje
0 BPEIHOCTH JEeTUICTBA U cehama He caMo Jja 6boraTe TeEMaTUKY 36HpKe
HETO joj Aiajy U MCHUXOJIOLIKY AYOUHY, PETKY Y CAaBPEMEHO] /1e4joj MpOo3H.

CTpasame U rybuTaK, TUX0 NPUCYTHU y reHe3d 36HUpKe, y CaMUM
npyuyaMa HUT/le HUCY JUPEKTHO TeMaTU30BaHU. AyTOpKa je yYMHUIa MyAap
u300p: JeTeTy je Mpy:KuJja Urpy, aBaHTYpy, TOILUIMHY, cMeX. Ta ozasyka je
camMa 1o cebu AyOOKO XyYMaHUCTHUYKU reCT - nojcehame ja AeTHHCTBO
3aCJIy>Kyje CBeTJIOCT YaK U OHJA KaJ je »KUBOT TeXakK. Y ToM cMuciy huaum
HUje caMO JIMTepapHU HEro W >KMBOTHU MaHUecCT: MO3UB Ja ce Jeld
06e36e/11 MPOCTOP 33 UTPY, MALITY U PUYY, 6€3 0631pa Ha OKOJHOCTH.

Cpepuimitba MHCAao 30MpKe, YTKaHa y TOTOBO CBaKy CTpaHULY,
Moryia 64 ce CaXeTH OBaKO: NpUYa je mpocTop ciaobofe. [Ipuya je oHa
yapo6Ha 3eMJba JETUICTBA, OHOT Pa3fobJba KUBOTA KOje je HajMarbe
ontepeheHo orpanuyewrma. Cio6ojia y npuyama Mupjane TpudyHouh
HUje CaMO TeMaTCKa Hero M IOeTOJIOLIKA: ayTopKa ce He Be3yje 3a
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yTBpheHe >XaHpOBCKe Kajyle, Hero HpuUIoBeAa Cl060JAHO, ciejehu

putaM cehamwa U emonyje.

36upka KpaTkux npuya huaum Mwupjane TpudyHoBuh
npencTtaB/ba  BpeJlaH  JONPUHOC  CaBpeMeHO]  CPICKOj  JAedjoj
KIbWKEBHOCTU. AyTOpKa YMCTHM, CKJAJAHUM U U3PAKAJHUM MaTepHUM
je3BMKOM cTBapa NMpo3He CIWKe Koje epuKacHO mpemolinhyjy jaz usameby
JleTUCTBA Y HEeCTajalby U Haller JUTHTAJW30BaHOT Ao6a. Ilokymanu
CMO, Ha3HavaBajyhu TeMaTCKO-UJiejHe U je3UYKO-CTUJICKE OJJIHKE,Ja
YKaXXeMo Ha TO Jia 0Ba IIpo3a 3a/0B0JbaBa €CTeTCKe, JUJAKTUYKe U eKO-
HapaTUBHEe KpUTepujyMe KBaJIUTeTHe [Jeyje mnpo3e. OHa 3abaBJba,
[0y4YaBa, XyMaHU3yje U N03MBa Ha pasroBop.

Y ycaoBHMa CBeOILITe MeAujCcKe 3aCMNeHOCTH M Kpu3e YuTalauke
KyJType, yIpaBO OBaKBa IIPO3HA OCTBapema HyJe KOHKpeTaH OAroBOp:
yuTtaweM Huauma 3ajegHo (Zewa U OApaciau), MoOXKe ce OGHOBUTH
YUTaJa4Ku pUTyal, oOjadyaTH NOPOJAMYHA NOBE3aHOCT U OTBOPUTHU
pasroBop 0 BpeJHOCTUMA KOje HaJiuja3e TpeHyTakK. 36UpKy 3aTO BpeJu
NpenopyyuTd CBUMa OHMMa KOjU »KeJjle Ja aKTUBHO YYeCTBYjy Y
oApacTamy Jele, Ja UX ojayajy JoOpUM peuyHUKOM, KUBOM MAIITOM U
yBepewmeM Ja OCUM OBOI OKpYXyjyher AWUrHTaJHOr CBeTa, NMOCTOjU U
jejaH MOTHYHO APYrayuju,jeHAKo 3aHUMJbUB, 60TAT, MOXAA TOILIH]jH,
jacHuju ¥ cppauyHuju. CBeT ca MHOro BUIlle MehycoGHO pa3MemeHUX
peuy, norseja u goaupa. CBeT U faHac cacBUM Moryh, ako My ce Aa caMo
MaJ/I0 NMpPOCTOPa.MHOWITBO KBAJIMTETHUX YHUTA/IALld CHAXKH KHbMXKEBHY
penenuujy ¥ NpOAYKIHWjy U oMoryhyje WHTEH3WBHH)Y IUPKYJIALUjy
YKYIIHOT KHIWXKEBHOI JKMBOTa. Y TOM CMUCJAy npo3a Mupjane
TpudyHoBuh 3acnyxyje BeJUKH Kpyr 4uTajala LIHMPOM CpICKe
YyHATa/NavYKe 3ajeHULe.
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ECO-NARRATIVE AND AUTOBIOGRAPHY AS SOURCES
OF INSPIRATION
(Mirjana Trifunovié¢’s Children’s Story Collection The Carpet)

Contemporary childhood is unimaginable without mobile phones, tablets,
and the constant presence of digital media. Research indicates that
children in Serbia spend more than seven hours a day online, leading
experts to warn of an emerging epidemic of excessive screen use. This
phenomenon has been accompanied by a decline in reading culture,
particularly noticeable among secondary school students, although it is
still less evident among younger primary school pupils. Despite the
broader cultural context, the choice between spending free time on digital
entertainment, playing with peers, or reading depends less on the child
and more on the family environment, parental attitudes, and established
habits. It is therefore important to revisit the once commonplace practice
of family reading and bedtime storytelling.

In the mid-twentieth century, Milan Crnkovi¢ observed an intriguing
paradox: rather than diminishing interest in the written word, new
audiovisual media generated a desire for artistic experience that could be
fully satisfied only through literature. This dialectical relationship
between technology and reading remains relevant today, provided that
children are introduced to literature at the right stage of their
development. Crnkovi¢ emphasised that children's literature should be an
integral companion to childhood, accompanying young readers until they
are ready to move naturally towards the world of adult literature. When
families and schools fail in this task, the consequences extend beyond
individual development and become a broader social concern, as
generations are gradually formed without a cultivated aesthetic
sensibility and with an increasingly superficial cultural outlook.

The importance of reading has been widely discussed in both educational
and literary scholarship. Reading serves purposes far beyond the
acquisition of knowledge. It stimulates cognitive processes, broadens
intellectual horizons, strengthens mental engagement, improves
concentration, reduces stress, fosters creativity and imagination,
encourages the development of empathy, and enhances communication
skills. Roman Jakobson emphasised that reading literary works
contributes to an understanding of the diverse functions of language. For
young readers, literature provides a unique space in which they can
discover and understand themselves, the world around them, and other
people. Readers become agents of change because, through reading, they
appropriate the world and transform it into value. For this reason,
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reading requires the active engagement of all the reader’s intellectual and
emotional capacities.

Family reading—reading aloud, shared reading, and interactive reading—
is of particular importance, as it encourages the development of speech
and language, logical and critical thinking, creativity, and communication
skills. It also contributes to improved academic achievement while
fostering a sense of security, emotional attachment, and belonging. It is
difficult to determine to what extent bedtime storytelling and the reading
of fairy tales have been neglected in contemporary family life, as reliable
data on this issue remain scarce. Nevertheless, it is widely assumed that
many families today struggle to find time for such a valuable activity.
Within this context, attention should be drawn to the prose of Mirjana
Trifunovi¢, written primarily for children. Alongside its engaging
portrayal of childhood and its considerable aesthetic qualities, her work
serves as a reminder of the enduring educational significance of reading.
Mirjana Trifunovi¢ of Krusevac has published two collections of stories
for children: Nina’s Bedtime Stories (2020) and The Carpet (2024). The
origins of these collections eloquently testify to the close connection
between the author’s prose and lived experience. The stories emerged
through conversations with her two nieces at a time when the girls were
facing their father’s incurable illness. Trifunovi¢ told these stories in
order to ease the children’s fears, bring meaning to their everyday lives,
and preserve their childhood from the burden of the inevitable. Later, the
girls expressed a wish to share the stories with other children. In this
way, pain was given form, and a deeply personal experience was
transformed into art.

In this life-affirming function of Mirjana Trifunovi¢’s prose, one may
recognise Ivo Andrié¢’s understanding of the purpose of storytelling—that
is, the task of all prose and art: to “overcome and bridge disorder, death,
and meaninglessness”, offering hope and faith beyond the realm of the
tragic. Throughout his work, Andri¢ sought to “move the present into the
past”, finding in the past a firm foundation for interpreting human
destinies. A similar approach is evident in The Carpet: the author
transforms a passing childhood into text, into story, thereby granting it
permanence and significance far beyond the personal sphere. The stories
thus become at once a testimony to a particular time, a remedy against
forgetting, and an invitation to dialogue between generations. It is worth
noting that the author is neither a literary critic nor an academically
trained scholar of children’s literature. She is a teacher, a mother, an aunt,
and a perceptive observer of children. It is precisely this insider’s
perspective that lends her prose its authenticity, warmth, and immediacy.
The narrative world of The Carpet is not constructed according to
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predetermined genre conventions; rather, it grows organically out of

memory and lived experience. This quality makes it accessible and
appealing to readers of all ages.

The Carpet comprises seven short stories: “Madam”, “The Journey of a
Sock”, “Pucke”, “The Carpet’s Story”, “Crni”, “The Magic Ball”", and
“Mongrel”. The archaic and symbolically charged title, viewed within the
context of the time in which the collection was written, suggests a clear
authorial intention: through stories about a vanishing childhood, that
very childhood is to be remembered, preserved, and, where possible,
integrated into contemporary processes of growing up, education,
learning, and play. Despite the contrasts it presents, the collection
successfully weaves together the old and the new into an inseparable
harmony.

The reader is introduced to a world of not-so-distant childhood, spent in
close family companionship, in nature, in courtyards, and at crossroads
bustling with children. The stories evoke images of eagerly anticipated
summer holidays spent with relatives in the countryside, filled with
adventures, imaginative mischief, laughter, games, and the wish that
those carefree days might last forever—followed by the inevitable
sadness when they come to an end and the careful planning of the next
holiday. This achieves a dual effect: for adult readers, memories are
revived and the present is coloured by the brightness of recollection,
while younger readers are introduced to the possibility of a different,
richer, and warmer world.

Two thematic strands dominate the collection. The first explores the
relationship between children and animals or pets, in which a child must
often justify his or her affection before the adult world. The second
centres on the power of childhood imagination to animate objects and
transform ordinary everyday life into a realm of wonder. The chronotope
of the stories is remarkably consistent: the family home, the house, or the
courtyard, all imbued with a clearly defined atmosphere of warmth and
security. The protagonists are children surrounded by members of both
their immediate and extended families—parents, grandmothers, aunts,
siblings, and friends—while animals and objects also play significant roles
within the narrative fabric.

At the beginning of each story, the chronotope is carefully established and
the central character introduced. The protagonist quickly moves into
action: striving to secure the status of a beloved pet within the family,
defending the right to play, seeking a place within the community, or
simply exploring the world in an effort to enrich it through imagination.
The young heroes of The Carpet face no formidable adversaries; instead,
they encounter gentle and, at times, constructive tensions arising from
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the views and decisions of adults. Opposed to the children stands the
adult world—one characterised by understanding and affection, yet
guided by different standards and expectations. Thus, while adults insist
that “a piglet cannot be a household pet”, children maintain that it need
not become a victim of traditional customs. It is precisely within this
tension—between childhood desire and adult reality—that a narrative
rich in humour, warmth, and wisdom emerges.

The protagonists of The Carpet are small yet courageous, imaginative, and
inquisitive individuals who patiently await the fulfilment of their dreams
and wishes. Their seemingly innocent mischief is, in fact, a search for
beauty, through which they seek to enrich every moment of growing up.
In pursuit of their goals, they employ imagination, devise strategies,
organise themselves, reflect, worry, and persevere. Trifunovi¢’s prose
highlights the positive roles played by the key figures in a child’s
development—parents, grandmothers, aunts, friends, brothers, and
sisters. In this respect, the stories may also be read as texts that
encourage the cultivation of emotional intelligence and deepen an
appreciation of the interpersonal relationships that shape childhood.

An illustrative example of this narrative structure can be found in the
story The Journey of a Sock, whose protagonist, Little Colourful Left Sock,
serves as a metaphor for the impatient child eager to grow up. She longs
to escape the “monotony of forgotten socks”, to discover the wider world,
and to regain a sense of purpose. The adventure she embarks upon,
however, becomes a journey of unexpected discoveries: “The world is a
beautiful but also a dangerous place for a sock. It is good to know the way
home.” In this concluding insight, conveyed through the metaphor of the
sock’s journey, the author evokes the values of home, belonging, and
security—universal themes that resonate as deeply with adult readers as
they do with children. The symbolism of departure and return makes this
story particularly suitable as a starting point for conversations between
parents and children about growing up, independence, and trust.

Reading the pages of The Carpet is an encounter with an authentic,
unspoilt mother tongue. The language of the collection is accessible and
harmonious, enriched by metaphor, personification, simile, and
symbolism. The narrative is shaped by lively dialogue, which lends the
stories an immediate dramatic quality. This is precisely what makes the
collection especially well suited to reading aloud: the sentences flow
naturally, lending themselves effortlessly to oral expression, while the
dialogues invite imitation and role-play. Herein lies one of the text’s
significant educational values: whether listening to the stories or reading
them independently, the child enters the narrative world with ease,
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identifies with the characters, imagines, questions, and actively

participates in the unfolding experience.

Another significant value of the collection lies in its eco-narrative
dimension. Nature, animals, and objects from the past are not merely
decorative elements but active participants in the world of the stories.
The carpet, the sock, the piglet, and the dog each possess their own
“history”, inviting young readers to view the world from unexpected
perspectives. In this way, the collection nurtures ecological awareness
and sensitivity towards those enduring yet often overlooked aspects of
everyday life. Such a narrative structure also opens a space for discussing
themes that children frequently find difficult to articulate: belonging,
responsibility, and the fear of loss.

As the content of these stories stimulates children’s creativity and
cultivates an appreciation of beauty while encouraging positive values
and habits, their educational usefulness is beyond question. Literary
works shape the tastes of young readers, enrich their inner lives, and
develop their capacity for judgement and aesthetic appreciation. The
Carpet offers clear evidence of this. The stories conclude happily and
carry a discernible message, yet they avoid overt moralising; wisdom
emerges naturally from the situations themselves rather than being
explicitly imposed. The carefully balanced blend of humour, empathy, and
pedagogical subtlety demonstrates Mirjana Trifunovi¢’s profound
understanding of both the child reader and the art of storytelling for
children. In this respect, the collection fulfils a threefold function: it
entertains, educates, and humanises.

It is also important to emphasise that this collection may be read and
appreciated at different stages of life and in a variety of contexts. It can be
enjoyed by a child who has only recently mastered reading, as well as by
an adult with decades of reading experience. This vertical breadth of
reception makes The Carpet an exceptionally valuable family book—one
capable of fostering a shared reading experience between parents and
children, together with all the values such an experience entails: trust,
dialogue, and a shared imaginative world.

The title of the collection carries rich symbolic significance. In Serbian
folk tradition, the carpet (¢ilim) served many purposes: it provided
warmth during cold weather, adorned walls and floors, formed part of a
bride’s dowry, and reflected the skill, creativity, and diligence of the
woman who wove it. It also functioned as a symbol of status and
prosperity within the household. Drawing upon these multiple layers of
meaning, the title simultaneously evokes transience and permanence,
forgetting and remembrance. A carpet is woven from colours, patterns,
and threads—just as a story is woven from memories, emotions, and
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imagination. Like a skilled weaver, the author intertwines these threads
into an inseparable whole.

The carpet woven from the stories of The Carpet returns readers to a
childhood that has disappeared but not vanished entirely. It guides them
through the labyrinths of memory, awakens forgotten scents, revives
colours, restores voices, and reminds us that childhood memory remains
an essential resource of maturity. It is through such memories that the
burdens of growing up and coming of age become easier to bear. When
human thought retains something of the openness and breadth of a child’s
imagination—free from prejudice, fear, and pessimistic visions—the
inevitable burdens of life become more manageable. Reflections on the
value of childhood and memory not only enrich the thematic fabric of the
collection but also endow it with a psychological depth rarely
encountered in contemporary children's literature.

Suffering and loss, though quietly present in the origins of the collection,
are never addressed directly within the stories themselves. The author
has made a wise choice: she offers the child play, adventure, warmth, and
laughter. This decision is, in itself, a profoundly humanistic gesture—a
reminder that childhood deserves light even when life is marked by
hardship. In this sense, The Carpet is not merely a literary work but also a
manifesto for life: a call to provide children with space for play,
imagination, and storytelling, regardless of circumstance.

The central idea woven through almost every page of the collection may
be summarised in a simple statement: a story is a space of freedom. It is
the enchanted land of childhood, that period of life least burdened by
limitations and constraints. In Mirjana Trifunovi¢’s stories, freedom is not
only a thematic principle but also a poetic one. The author does not
confine herself to established generic frameworks; instead, she narrates
freely, following the rhythm of memory and emotion.

Mirjana Trifunovi¢’s collection of short stories, The Carpet, represents a
valuable contribution to contemporary Serbian children’s literature.
Through a clear, harmonious, and expressive use of her native language,
the author creates prose images that effectively bridge the gap between a
disappearing childhood and our increasingly digitalised age. By examining
the thematic, ideological, linguistic, and stylistic characteristics of the
collection, we have sought to demonstrate that this prose fulfils the aesthetic,
educational, and eco-narrative criteria of high-quality children’s literature. It
entertains, instructs, humanises, and invites reflection and dialogue.

In an era marked by media saturation and a growing crisis in reading
culture, works such as The Carpet offer a meaningful response. Reading
these stories together—children and adults alike—can help restore the
ritual of shared reading, strengthen family bonds, and encourage



Bumana C. COJIELA
e
conversations about values that transcend the fleeting concerns of

everyday life. For this reason, the collection deserves to be recommended
to all those who wish to play an active role in children’s upbringing,
enriching them with a rich vocabulary, a vibrant imagination, and the
conviction that beyond the surrounding digital world there exists another
realm: equally fascinating, rich, and perhaps even warmer, clearer, and
more humane. It is a world filled with more exchanged words, more
meaningful glances, and more human touch—a world that remains
entirely possible today, provided we are willing to make room for it.

A strong community of dedicated readers enriches literary reception and
production alike, fostering a more dynamic circulation of literary culture
as a whole. In this respect, the prose of Mirjana Trifunovi¢ deserves to
find a wide readership throughout the Serbian literary community.
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